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Preamble 
 

The Austrian University Act (2002) (UG) and the statutes of the University of Music and 
Performing Arts Graz (KUG) form the legal basis of the bachelor’s and master’s programmes. 
The curriculum decided by the Curricular Committee on 4 June 2019 and approved by the 
Senate on 18 June 2019 came into force on 1 October 2019. 
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1. Qualification profile            
 

Principles and objectives  

 

Historically-informed performance practice means directly connecting music research and 

practice, and is therefore done best at a university of music with a large research quota.  

In the study programme Early Music, students acquire knowledge of historical instrumental 

techniques, the sociocultural context of the music and the playing practices of the relevant 

era, which equips them to make interpretational decisions and back up their decisions using 

sources. Technical playing skills are developed that, like new research findings, relate to 

constantly changing playing techniques. Students are equipped to use many different 

performance styles to help them convey the basic musical concepts and contents of the 

music to an audience that is, likewise, constantly changing. The close link with the academic 

field of historically-informed performance practice enhances students’ critical research skills 

and highlights the nature of the study programme, in which the interdependency of research 

and practice is an integral and essential element and a high proportion of artistic research is 

involved. This, and the close collaboration with other institutes of the University of Music 

and Performing Arts Graz and external specialist institutes, create a future-oriented profile 

and broaden students’ horizons, equipping them for professional careers as largely freelance 

artists.  

 

Bachelor’s Programme: 

Graduates of the Bachelor’s Programme Early Music are able to use sophisticated artistic 

expression in solo and ensemble repertoire on the various forms of their instrument, taking 

into account appropriate historical and stylistic playing techniques and sources. Based on 

musical research, they have knowledge of specific styles and playing practices for performing 

early music in a historically-informed manner, so that they are able to make responsible 

interpretational decisions independently. Due to the electives offered as part of the study 

programme, students can develop independent artistic personalities and an individual 

profile. A convincing stage presence and the necessary skills built up through numerous 

performances in various formats enable them to deal with diverse professional challenges.  

 

Master’s Programme: 

Graduates of the Master’s Programme Early Music have achieved a high level of artistic 

maturity through deepening of their artistic and academic musical knowledge and skills, in 

connection with project-based, independent work, and through reflection on artistic and 

research issues in their artistic or academic master’s thesis.  
They have acquired the ability to continue the learning process independently and are 

particularly competent in their fields of specialism. This process equips them for ongoing 

personal study in the field of early music as part of their professional development and can 

lead to doctoral studies. 
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2. Structure 
 
Early Music Studies at the University of Music and Performing Arts Graz are offered as a 
bachelor’s programme and a subsequent master’s programme for the following instruments:  
 

● Harpsichord and Basso Continuo  

● Historical Wind Instruments / Recorder 

● Historical Wind Instruments / Oboe 

● Historical String Instruments / Violin Instruments 

 
3. Duration and academic degree 

    
A bachelor's programme lasts 8 semesters and is worth 240 ECTS credits (= EC). A master’s 
programme lasts 4 semesters and is worth 120 ECTS credits. 
Academic degree on completion: Bachelor of Arts (BA) for a bachelor’s programme and 
Master of Arts (MA) for a master’s programme. 
 
4. Admission examinations 

      
In order to be admitted to a bachelor's programme, students must successfully pass an 
admission examination, during which evidence of their artistic aptitude must be provided. 
 
In order to be admitted to a master’s programme, students must provide evidence of 
successful completion of a bachelor’s programme or equivalent degree programme in Early 
Music in the relevant instrument at the University of Music and Performing Arts Graz or at 
another recognised postsecondary educational institution in Austria or abroad. As evidence, 
applicants must submit a degree certificate (including certified translation for certificates in 
a language other than German or English).  
 
Without exception, applicants who have not completed the relevant bachelor’s programme 
at the University of Music and Performing Arts Graz will only be admitted to the master’s 
programme by means of an admission examination in the relevant major artistic subject 
(equivalent in difficulty to the corresponding bachelor’s degree final examination). This also 
applies to graduates of the University of Music and Performing Arts Graz who took their 
bachelor's degree examination more than 2 semesters ago. 
 
5. Evidence of knowledge of German 

 
Persons who are not native German speakers must provide evidence during the bachelor’s 
programme of their knowledge of German before registering to continue the study 
programme in the third semester (level B1 of the Common European Framework of 
Reference for Languages (CEFR) descriptions). 
 
Persons who are not native German speakers and who have not completed the bachelor’s 
programme at KUG must provide evidence during the master’s programme of their 
knowledge of German before registering to continue the study programme in the third 
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semester (level B2 of the Common European Framework of Reference for Languages (CEFR) 
descriptions).  
 
The language requirements established by ordinance of the Rectorate and the documents 
required as evidence thereof also apply. 
 
6. Types of courses 

 
The “Description of the courses at KUG”, which is published on the KUG homepage, outlines 
the types of courses in this curriculum. 
 
Courses with the same name that extend over one semester generally follow each other.  
Registration for a course in a later semester is therefore only possible if the previous course 
of the same name has been fully and successfully completed. 
 
Courses that have been completed in the bachelor’s programme may not be repeated in the 
master’s programme. This applies in particular to the electives and elective bundles under 
paragraph 9 of the curriculum. 
 
7. Free Electives 

 
If a course is worth the same number of ECTS credits in all University of Music and 
Performing Arts Graz curricula in which it is prescribed as a compulsory or elective course, 
the course will also be worth this number of credits as a free elective.  If a course is allocated 
various numbers of credits, it will be worth the minimum number of assigned ECTS credits as 
a free elective.  Courses that are not prescribed as compulsory or elective courses in the 
University of Music and Performing Arts Graz curricula are worth 1 ECTS credit per semester 
hour (sem. hr.). For courses at educational institutions other than the University of Music 
and Performing Arts Graz the following applies: For each completed semester hour (sem. hr.) 
1ECTS credit will be awarded (1 sem. hr. corresponds to 1 ECTS credit), if no ECTS credits are 
listed on the course certificate. 
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8. Study periods abroad 
 
Students who are interested in participating in international mobility programmes (e.g. 
Erasmus+) are advised to complete their stay abroad during the fifth or sixth semester of the 
bachelor's programme or in the second semester of the master’s programme. 
 
9. Sets of electives 

  
Courses can be chosen as electives in both the bachelor’s programmes and the master’s 
programmes. Certain courses constitute a set. If elective courses that correspond to the sets 
of electives listed below are chosen, this will be specified on the degree certificate. 
Only sets of electives that have not already been completed in the bachelor’s programme 
can be chosen in the master’s programme. 
  
Set of Electives – Additional Courses in Musicology: 
  
For the Additional Courses in Musicology Set of Electives, students can choose from any of 
the VO, VU or SE courses from the interuniversity musicology study programme at KUG or 
additional musicology courses from the VO, VU or SE courses offered at KUG. 
For the bachelor’s programme and the master’s programme the set of electives must 
comprise 6 ECTS credits in each case.  
Courses that are compulsory subjects or electives in the Early Music curriculum cannot be 
chosen. 
  
Set of Electives – Theory of Music Education: 
  
For the Theory of Music Education Set of Electives the following courses from the Bachelor’s 
Programme Music Education: Voice and Instruments (IGP) at KUG must be chosen: Music 
Education: Voice and Instruments 01 and Psychology of Music Education 01. 
For the bachelor’s programme and the master’s programme the set of electives must 
comprise 6 ECTS credits in each case.  
 
Set of Electives – Music Mediation: 
 
Set of Electives – Music Mediation I: 

is offered for the Bachelor’s Programme and for the Master’s Programme if it has not 

already been chosen for the bachelor’s programme. The set of electives must comprise 6 

ECTS credits in order to be assessed positively. 

Struktur:  

- 4 ECTS credits from compulsory courses 

- 2 ECTS credits from elective courses 
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Bachelor’s Programme 

Table of credit hours 
Course 

type 
Sem. 
hrs. 

EC 

Compulsory courses     

Introduction to Music Mediation  VU 1 1 

Supervised Practical Project I * PT 2 3 

Supervised Practical Project II (for Set of Electives II only) PT 2 3 

Elective courses    

Artistic self-expression    

Dance and Movement  UE 1 1 

Drama Training for students in all fields of studies UE 1 1 

Creative Writing  UE 1 1 

Audio-Visual Media and Fine Art  UE 1 1 

Applied Music Mediation    

Research and Workshop Organisation in Social Fields PR 1 1.5 

Organising Introductory Workshops PR 1 1.5 

Organising Pre-Concert Talks PR 1 1.5 

Organising Children’s Concerts PR 1 1.5 

Designing Programmes and Programme Notes VU 1 1.5 

Stage Presence Training, Moderation and Presentation UE 1 1.5 

New Concert Formats VU 1 1.5 

Art and Society  VU 1 1.5 

 
* Supervised Practical Project I can only be taken following completion of Introduction to 
Music Mediation and the elective courses. 
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Set of Electives – Music Mediation II: 
can be chosen for the Master’s Programme if Set of Electives – Music Mediation I has been 

completed in the Bachelor’s Programme. The set of electives must comprise 6 ECTS credits in 

order to be assessed positively. 

Struktur:  

- 3 ECTS credits from compulsory courses (Supervised Practical Project II) 

- 3 ECTS credits from elective courses  

Only courses that have not already been completed in the BA in Set of Electives I from the 
elective courses can be chosen. 
 
Set of Electives – Studio for New Music: 
For the Set of Electives – Studio for New Music, courses relating to Instrumental Techniques 
in Contemporary Music and their Practical Implementation worth 6 ECTS credits must be 
completed. 
These can be chosen from the following courses: 
- Repertoire of the 20th/21st Centuries 05/06 
- History of Electroacoustic Music and Media Art 01 
- Instrumental Music and Live Electronics 
- Notation in Contemporary Music 01/02 
- Studio for New Music Study Emphasis Special Lecture 
- Live Electronics 01/02 
 
Set of Electives – Applied Music Education: 
In the Set of Electives - Applied Music Education, the Observation of Lessons and Teaching 
Practice courses relating to the main subject comprising 6 ECTS credits must be completed. 
Completion of the Set of Electives - Theory of Music Education is a prerequisite. 

10. Bachelor’s theses 
  
For the Bachelor’s Programme, two bachelor’s theses must be prepared, one of which can 
be an artistic bachelor’s thesis in the major artistic subject or in one of the electives from the 
practical field of early music. The other must be an academic bachelor’s thesis, which can be 
written in any course from the academic compulsory subjects, elective subjects or subjects 
from sets of electives. Students may also prepare two academic theses. It is advisable to 
prepare the theses in the 6th and 7th semesters. 
Completion of Basic Principles of Academic Research and Techniques of Primary Research is 
a prerequisite for preparation of the bachelor’s theses. 
When preparing the bachelor’s theses, please comply with the “KUG guidelines for written 
theses”, as amended. 
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Special provisions for the academic bachelor’s thesis 
 
In addition to a public artistic presentation including aspects of music history and theory and 
lasting 20 minutes, an academic bachelor’s thesis must also include a 10,000 character 
written text.  
The bachelor’s theses are graded solely by the responsible supervisor. For the artistic 
bachelor’s thesis, the written element and the public presentation each account for half of 
the grade. 
 

11. Master’s thesis 
 
For the Master’s Programme, students must complete an artistic or an academic master’s 
thesis. Completion of a specialist seminar with a compulsory written seminar paper for one 
of the electives is a prerequisite for preparation of the master’s thesis. If the bachelor’s 
programme was not completed at KUG, students are advised to complete Basic Principles of 
Academic Research or Techniques of Primary Research as a free elective. 

When composing the master’s thesis, please comply with the “KUG guidelines for written 
theses”, as amended.   

The master’s thesis may be prepared in English (other languages may only be chosen subject 
to the approval of the Vice Rector for Academic Affairs).  

The master’s thesis is assessed separately to the final examinations in the major artistic 
subject. 

 

Artistic master’s thesis 
 
1. The master’s thesis should be planned during the first year of study. Two supervisors 
(artistic and academic) must be chosen.  

(Note: The artistic supervisor can be someone other than the teacher in the major artistic 
subject.) 

2. The Seminar for Academic Master’s Thesis course must be successfully completed as one 
of the compulsory subjects. 

3. The public presentation of the artistic master’s thesis must be based on an independent 
programme concept (in addition to the final examination in the major artistic subject). The 
focus is on the comprehension and consideration of artistic and research aspects relating to 
the works. The presentation may involve other persons and non-university projects. 

4. A topic for a written paper (academic element) relating to the presentation must be 
agreed with the academic supervisor and the artistic supervisor (between 15 and 25 pages, 
not including the musical examples and bibliography).  

5. The academic supervisor is responsible for supervising the written paper. The paper must 
be written in academic style, i.e. literature used, sources for musical material, recordings, 
etc. must be listed in accordance with the “KUG guidelines for written theses”. The artistic 
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supervisor has overall responsibility, including for incorporation of the academic element 
(thematic comprehension and consideration) into the presentation. 

6. Both supervisors decide whether the candidate will be admitted to the presentation 
(confirmation of eligibility). 

7.  The overall concept, which comprises the artistic comprehension of the topic, the artistic 
presentation and the academic consideration, must be presented publicly. The public 
presentation lasts approximately 45 minutes (30 minute presentation, plus 15 minutes of 
reflection/questions). It takes place before the artistic examination committee and the 
supervising researcher and is assessed in accordance with the rules for final examinations.  If 
the artistic supervisor and/or the academic supervisor are not part of the examination 
committee, they will be included on the examination board. The University of Music and 
Performing Arts Graz will be responsible for recording the presentation of the artistic-
academic master's thesis in video/audio format. This recording will be archived with the 
written paper. 

8.  The examination board, including the academic supervisor and the artistic supervisor, will 
make a decision regarding the examination result. Both the written paper and the 
presentation will be assessed. 

 

Academic master’s thesis 

1. An academic master’s thesis must be written on a topic from the compulsory subjects, 
electives or sets of electives on the curriculum. 

2. Students are advised to plan the master’s thesis, choose an academic supervisor and 
decide a topic together during their first year of study. 

4. The Seminar for Academic Master’s Thesis course must be successfully completed with 
the supervisor of the academic master’s thesis as one of the compulsory subjects. 

5. The academic supervisor is responsible for assessing the academic master’s thesis.  
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12. Prerequisites for completion of the study programmes 
 

a)  Bachelor's degree examination: 
  

(1) The prerequisites for registering for the bachelor's degree examination are: 
•  sitting all course examinations from all courses to be completed for the 

bachelor’s programme; 
•  positive assessment of both bachelor’s theses. 

  In accordance with § 67 of the university statutes, a student may be admitted to the 
examination conditionally when the individual prerequisites have not been met at 
the time the student registers for the examination.  In this case, evidence that all 
criteria have been met must be provided no later than 10 days before the first part 
of the examination. 

(2) The bachelor's degree examination is an examination in front of an examination 
board in the major artistic subject (for examination requirements see paragraph 16). 

  
b)  Master's degree examination: 
  

(1) The prerequisites for registering for the master's degree examination are: 
•  sitting all course examinations from all courses to be completed for the 

master’s programme; 
•  positive assessment of the artistic or academic master’s thesis. 

  In accordance with § 67 of the university statutes, a student may be admitted to the 
examination conditionally when the individual prerequisites have not been met at 
the time the student registers for the examination.  In this case, evidence that all 
criteria have been met must be provided no later than 10 days before the first part 
of the examination. 

(2) The master's degree examination is an examination in front of an examination board 
in the major artistic subject (for examination requirements see paragraph 16). 

 
c)  If the student does not pass the final presentation in the major artistic subject 

(bachelor’s programme and master’s programme), the examination board will decide 
after the examination whether the student is allowed to resubmit any parts of the 
programme when repeating the examination.  The student may be consulted if 
she/he desires. 

 
13. Group sizes 

 

The following maximum group sizes (number of participants) apply for the courses below: 
For the major artistic subject Historical String Instruments: Consort / Baroque Orchestra KG 6 
For the major artistic subject Historical Wind Instruments / Recorder: 
Recorder Ensemble / New Music KG 4 
For the major artistic subject Historical Wind Instruments / Oboe: Reed-Making / Oboe Group KG 6 
Theory of Early Music 1-4 and Advanced Theory of Early Music Bachelor’s/Master’s Programme 1-2 VU/SE 4 
Early Music Vocal Ensemble KG 6 
Early Music Improvisation 1-4 KG 4 
Historical Dance 1-4 UE 12 
Supervised Practical Project 1/2 PT 3 
All other courses from the study emphasis Music Mediation  15 
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14. Transition provisions 
 
Courses with the same name in curriculum version 19U will be recognised for all previous 
curriculum versions. Courses with a different name will be recognised interchangeably based 
on the equivalence lists 14a and 14b. 
BA students who started their study programme before this curriculum came into force are 
entitled to complete their study programme according to the provisions of the Instrumental 
Studies curriculum version 14U up to the end of the 2022/23 academic year. MA students 
who started their study programme before this curriculum came into force are entitled to 
complete their study programme according to the provisions of the Instrumental Studies 
curriculum version 14U up to the end of the 2020/21 academic year. From version 19U 
onwards, the study programme Harpsichord is entitled Harpsichord and Basso Continuo. If 
the study programme is not completed by then, they must adopt the current curriculum. 
They are entitled to adopt the current curriculum voluntarily. 
If students transfer to the new curriculum, completed courses in the major artistic subject 
Harpsichord will be recognised for the major artistic subject Harpsichord and Basso 
Continuo. 
 
 
15. Credit hours / ECTS credits 

 
 

EARLY MUSIC STUDIES 

BACHELOR’S PROGRAMME 

Course codes:  

Harpsichord and Basso Continuo: V 033 113 
Historical Wind Instruments / Recorder: V 033 123 

Historical Wind Instruments / Oboe: V 033 141 
Historical String Instruments / Violin Instruments: V 033 138 

 

   Sem. hrs. 

Subjects/courses Course 
type 

Sem. 
hrs. 

Sem. 1 Sem. 2  Sem. 3  Sem. 4  Sem. 5  Sem. 6  Sem. 7  Sem. 8  

Complex major artistic subject:  24  

Harpsichord and Basso Continuo, Historical Wind 
Instruments, Historical String Instruments, 1-8 

KE 16 2 2 2 2 2 2 2 2 

For the major artistic subject Harpsichord and Basso 
Continuo: 
Study and Practical Application of Primary Sources for 
Basso Continuo 1-8  
For the major artistic subject Historical Wind Instruments / 
Recorder: Recorder Ensemble / New Music 1-8  
For the major artistic subject Historical Wind Instruments / 
Oboe: Reed-Making / Oboe Group 1-8  
For the major artistic subject Historical String Instruments: 
Consort / Baroque Orchestra 1-8 

KG 8 1 1 1 1 1 1 1 1 

Compulsory subjects    44  
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Early Music Studies and Profession 1 VU 1 1        

Music History selection (to be chosen from Music History 1-
4, Music History for Musicology 1-4

1
, Music post-1900) 

VO 8 2 2 2 2 
    

Basic Principles of Academic 
Research 

VU 1 
   

1  
   

Techniques of Primary 

Research
2
 

VU 1 
   

 1 
   

Theory of Early Music 1-4 VU 12 3 3 3 3     

Early Music Vocal Ensemble KG 4 1 1 1 1     

Repertoire and Study of the Major Artistic Subject 
Instrument*  

PS 8 1 1 1 1 1 1 1 1 

For the major artistic subject Harpsichord and Basso 
Continuo: 
Continuo Practice 1-8 

KE 9 1.5 1.5 1 1 1 1 1 1 

For the major artistic subjects Historical Wind Instruments 
and Historical String Instruments: 
Study of Repertoire with Basso Continuo (previously 
Repetiteur Work) 1-8 

KE 5 0.5 0.5 0.5 0.5 0.5 0.5 1 1 

For the major artistic subjects Historical Wind Instruments 
and Historical String Instruments: 
Harpsichord and Basso Continuo 1-6 

KE 4 0.5 0.5 0.5 0.5 1.0 1.0 
  

Total for the major artistic subject and compulsory subjects 68  

Musicology electives
3
 see ECTS table 

Lecture on Performance Practice Issues (e.g. tempo, 
instrumentation, historical temperaments, etc.) 

VU 8         

Advanced Theory of Early Music Bachelor’s Programme
4
  

1-2 
SE 6         

History and Methodology of Historically-Informed 
Performance Practice 

PS 2         

Women and Gender Studies in Music VO 2         

Ornamentation VU 4         

Introduction to Old German VO 2         

Notation 1 VU 2         

Notation 2 VU 2         

History of Musical Instruments VU 2         

Early Music Musicology Lecture (various topics) VO 6         

Seminar from the Music in History study emphasis SE 8         

Early Music Excursions EX 6         

Additional Courses in Set of Electives - Musicology   4 For sets of electives see paragraph 9 of the curriculum 
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Set of Electives – Theory of Music Education    
 

 4 For sets of electives see paragraph 9 of the curriculum 

Musical Practice Electives
3
 see ECTS table 

Early Music Improvisation 1-4 KG 4         

Historical Dance UE 4         

Historical Temperaments UE 1         

Ensemble Projects PT 4         

Related Instrument 1-4* KE 4         

Practical Projects (study days, internal/external 
collaboration projects, instrument maintenance courses) 

PT 6       
 
 

 
 

Set of Electives – Studio for New Music    For sets of electives see paragraph 9 of the curriculum 

Set of Electives – Music Mediation    For sets of electives see paragraph 9 of the curriculum 

Set of Electives – Applied Music Education:   For sets of electives see paragraph 9 of the curriculum        

Free electives (see ECTS table)    

2 bachelor’s theses (see ECTS table)    

 

* Partially run in cooperation with the Johann-Joseph-Fux Conservatoire. 
1
 concurrent enrolment at the University of Graz required 

2
 Completion of Basic Principles of Academic Research is a prerequisite for taking the course. 

3
 The Institute for Early Music and Performance Practice will provide information about the courses offered 

each semester.  
4 Builds on Theory of Early Music 1-4 
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ALTE MUSIK STUDIUM BACHELORSTUDIUM  

EARLY MUSIC BACHELOR’S PROGRAMME 

Studienkennzahlen / Course codes: 

Cembalo und Generalbass: V 033 113 

Harpsichord and Basso Continuo: V 033 113 

Historische Blasinstrumente/ Blockflöte: V 033 123 
Historical Wind Instruments / Recorder: V 033 123 

Historische Blasinstrumente/ Oboe: V 033 141 
Historical Wind Instruments / Oboe: V 033 141 

Historische Streichinstrumente/ Violininstrumente: V 033 138 
Historical String Instruments / Violin Instruments: V 033 138 

 
Die vorliegende Semestereinteilung  ist als Empfehlung für das Studium zu verstehen. Die individuelle Beratung 
durch die Lehrenden für ein individuell zusammengestelltes Curriculum der Studierenden ist integraler 
Bestandteil des Studiums. The following table is a recommendation for the study programme. 

 

   ECTS credits 

Fächer / Lehrveranstaltungen 
Subjects/courses 

Course 
type  

ECTS 
credits 

Sem. 1 Sem. 2  Sem. 3  Sem. 4  Sem. 5  Sem. 6  Sem. 7  Sem. 8  

Complex major artistic subject: 
Major artistic subject 

 100  

Cembalo und Generalbass, Historische 
Blasinstrumente, Historische 
Streichinstrumente 1-8 
Harpsichord and Basso Continuo, 
Historical Wind Instruments, Historical 
String Instruments, 1-8 

KE 84 10 10 10 10 11 11 11 11 

Für ZKF Cembalo und Generalbass: 
Quellenkunde und -praxis zum 
Generalbass 1-8 
Für ZKF Historische 
Blasinstrumente/Blockflöte: 
Blockflötenensemble/Neue Musik 1-8 
Für ZKF Historische 
Blasinstrumente/Oboe: 
Rohrbau/Oboenband 1-8 
ZKF Historische Streichinstrumente: 
Consort/Barockorchester 1-8 
For the major artistic subject 
Harpsichord and Basso Continuo: 
Study and Practical Application of 
Primary Sources for Basso Continuo 1-8 
For the major artistic subject Historical 
Wind Instruments / Recorder: Recorder 
Ensemble / New Music 1-8 
For the major artistic subject Historical 
Wind Instruments / Oboe: Reed Making 
/ Oboe Band 1-8 
For the major artistic subject Historical 
String Instruments: 
Consort / Baroque Orchestra 1-8 

KG 16 2 2 2 2 2 2 2 2 



Curriculum Instrumental Studies - Early Music 

15 
 

Pflichtfächer 
Compulsory subjects 

 74  

Alte Musik Studium und Beruf 1 
Early Music Studies and Profession 1 

VU 1 
1        

Choice from Music History (to be 
chosen from Music History 1-4, Music 
History for Musicology 1-4

1
, Music post-

1900) 
Choice from Music History 
(to be chosen from Music History 1-4, 
Music History for Musicology 1-4

1
, 

Music post-1900) 

VO 8 2 2 2 2     

Grundlagen der wissenschaftlichen 
Arbeitstechnik 
Basic Principles of Academic Research 

VU 2    2     

Quellenorientierte wissenschaftliche 

Arbeitstechnik
2 

Techniques of Primary Research
2
 

VU 2     2    

Theorie Alte Musik 1-4 
Theory of Early Music 1-4 

VU 20 5 5 5 5     

Vokalensemble Alte Musik 
Early Music Vocal Ensemble 

KG 4 1 1 1 1     

ZKF-relevante Repertoire- und 
Instrumentenkunde* 
Repertoire and Study of the Major 
Artistic Subject Instrument* 

PS 8 1 1 1 1 1 1 1 1 

Für ZKF Cembalo und Generalbass: 
Continuopraxis 1-8 
For the major artistic subject 
Harpsichord and Basso Continuo: 
Continuo Practice 1-8 

KE 28 3.5 3.5 3.5 3.5 3.5 3.5 3.5 3.5 

For the major artistic subjects Historical 
Wind Instruments and Historical String 
Instruments: 
Literaturstudium mit Generalbass 
(ehemals Korrepetition) 1-8 
For the major artistic subjects Historical 
Wind Instruments and Historical String 
Instruments 
Study of Repertoire with Basso 
Continuo (previously Repetiteur Work) 
1-8 

KE 14 1.5 1.5 1.5 1.5 2 2 2 2 

For the major artistic subjects Historical 
Wind Instruments and Historical String 
Instruments: 
Cembalo und Basso Continuo 1-6 
For the major artistic subjects Historical 
Wind Instruments and Historical String 
Instruments 
Harpsichord and Basso Continuo 1-6 

KE 14 2 2 2 2 3 3   

Wahlfächer Musikwissenschaft
3 

 26  
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Musicology Electives
3
 

Vorlesung zu aufführungspraktischen 
Fragen wie Tempo, Besetzung, 
Historische Stimmungen etc. 
Lecture on Performance Practice Issues 
(e.g. tempo, instrumentation, historical 
temperaments, etc.) 

VU 12         

Theorie Alte Musik vertiefend Bachelor 
1-2

4 

Advanced Early Music Theory 
Bachelor’s Programme 1-2

4
 

SE 10         

Geschichte und Methodik der Historisch 
informierten Aufführungspraxis 
History and Methodology of 
Historically-Informed Performance 
Practice 

PS 3         

Musikbezogene Frauen- und 
Geschlechterforschung 
Women and Gender Studies in Music 

VO 3         

Ornamentik 
Ornamentation 

VU 6         

Einführung in historische Sprachformen 
Introduction to Old German 

VO 2 
      

  

Notationskunde 1 
Notation 1 

VU 1.5         

Notationskunde 2 
Notation 2 

VU 1.5         

Historische Instrumentenkunde 
History of Musical Instruments 

VU 3         

Spezialvorlesung Musikwissenschaft 
Alte Musik (wechselnde Themen) 
Early Music Musicology Lecture (various 
topics) 

VO 6         

Seminar aus dem Schwerpunkt Musik in 
der Geschichte 
Seminar from the Music in History 
study emphasis 

SE 12         

Exkursionen Alte Musik 
Early Music Excursions  

EX 6         

Wahlfachpaket 
Begleitende Musikwissenschaft  
Set of Electives – Additional Courses in 
Musicology 
 

 6         

Wahlfachpaket  
Musikpädagogik wissenschaftlich 
Set of Electives – Theory of Music 
Education 
 

 6         
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Wahlfächer Praxis
3 

Musical Practice Electives
3
 

 22         

Improvisation Alte Musik 1-4 
Early Music Improvisation 1-4 

KG  6         

Historischer Tanz 
Historical Dance 

UE  6         

Historische Stimmungen 
Historical Temperaments 

UE 1 
        

Ensembleprojekte 
Ensemble Project  

PT  4         

Variantinstrument 1-4* 
Related Instrument 1-4* 

KE 9         

Projekte Praxis (Studientage, 
interne/externe Kooperationsprojekte, 
Kurse zu Instrumenterhaltung) 
Practical Projects (study days, 
internal/external collaboration projects, 
instrument maintenance courses) 

PT 6         

Wahlfachpaket 
Studio für Neue Musik 
Set of Electives – Studio for New Music  
 

 6 
Wahlfachpakete siehe Punkt 9 des Curriculums 

For sets of electives see paragraph 9 of the curriculum 

Music Outreach Set of Electives 
Set of Electives – Music Mediation 
 

 6 
Wahlfachpakete siehe Punkt 9 des Curriculums 

For sets of electives see paragraph 9 of the curriculum 

Wahlfachpaket Musikpädagogik Praxis 
Set of Electives – Applied Music 
Education 
 

 6 
Wahlfachpakete siehe Punkt 9 des Curriculums 

For sets of electives see paragraph 9 of the curriculum 

Freie Wahlfächer 
Free electives 

 6  

2 Bachelorarbeiten 
2 bachelor‘s theses 

 12      6 6  

Gesamtsumme 
Total 

 240         

 
* z.T. in Kooperation mit dem Johann-Joseph-Fux-Konservatorium 
* Partially run in cooperation with the Johann-Joseph-Fux Conservatoire. 
1
 Mitbelegung an der Universität Graz nötig 

1
 Concurrent enrolment at the University of Graz required. 

2
 Voraussetzung für die Teilnahme an der LV ist, dass die LV „Grundlagen der wissenschaftlichen 

Arbeitstechnik“ absolviert worden ist. 
2
 Completion of Basic Principles of Academic Research is a prerequisite for taking the course. 

3
 Über die tatsächlich semesterweise angebotenen Lehrveranstaltungen informiert das Institut für Alte Musik 

und Aufführungspraxis 
3
 The Institute for Early Music and Performance Practice will provide information about the courses offered 

each semester. 
4 Aufbauend auf Theorie Alte Musik 1-4 



Curriculum Instrumental Studies - Early Music 

18 
 

4 Builds on Theory of Early Music 1-4. 

EARLY MUSIC STUDIES MASTER’S PROGRAMME 
Course codes:  

Harpsichord and Basso Continuo: V 066 713 
Historical Wind Instruments / Recorder: V 066 723 

Historical Wind Instruments / Oboe: V 066 661 
Historical String Instruments / Violin Instruments: V 066 738 

 

   Sem. hrs. 

Subjects/courses Course 
type 

Sem. 
hrs. 

Sem. 1 Sem. 2  Sem. 3  Sem. 4  

Complex major artistic subject:  12  

Harpsichord and Basso Continuo, Historical Wind 
Instruments, Historical String Instruments, 9-12 

KE 8 2 2 2 2 

For the major artistic subject Harpsichord and Basso 
Continuo: 
Study and Practical Application of Primary Sources for 
Basso Continuo 9-12  
For the major artistic subject Historical Wind 
Instruments / Recorder: Recorder Ensemble / New 
Music 9-12 
For the major artistic subject Historical Wind 
Instruments / Oboe: Reed-Making / Oboe Group 9-12 
Major artistic subject Historical String Instruments: 
Consort / Baroque Orchestra 9-12  

KG 4 1 1 1 1 

Compulsory subjects   5  

Early Music Studies and Profession 2 VU 1 1    

Repertoire and Study of the Major Artistic Subject 
Instrument* 

PS 2 
0.5 0.5 0.5 0.5 

Seminar for Academic Master’s Thesis SE 2   2  

Musicology electives1
 

Lecture on Performance Practice Issues (e.g. tempo, 
instrumentation, historical temperaments, etc.) 

VU 8 
    

Advanced Theory of Early Music Master’s Programme 
1-2

1
 

SE 6 
    

History and Methodology of Historically-Informed 
Performance Practice 

PS 2 
    

Women and Gender Studies in Music VO 2     

Introduction to Old German VO 2     

Notation 1 VU 1     

Notation 2 VU 1     

History of Musical Instruments VU 2     
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Ornamentation VU 2     

Early Music Musicology Lecture VO 2     

Seminar from the Music in History study emphasis SE 4     

Early Music Excursions EX 4     

Set of Electives – Additional Courses in Musicology    For sets of electives see paragraph 9 of the curriculum 

Set of Electives – Theory of Music Education    For sets of electives see paragraph 9 of the curriculum 

Musical Practice Electives
1
 

Early Music Vocal Ensemble KG 4     

For the major artistic subject Harpsichord and Basso 
Continuo: 
Continuo Practice 9-12 

KE 4 
    

For the major artistic subjects Historical Wind 
Instruments and Historical String Instruments: 
Study of Repertoire with Basso Continuo (previously 
Repetiteur Work) 9-12 

KE 4 

    

For the major artistic subjects Historical Wind 
Instruments and Historical String Instruments: 
Harpsichord and Basso Continuo 7-8 

KE 2 
    

Early Music Improvisation 1-4 KG 4     

Historical Dance UE 2     

Historical Temperaments UE 1     

Ensemble Projects PT 2     

Related Instrument 5-6* KE 2     

Practical Projects (study days, internal/external 
collaboration projects, instrument maintenance 
courses) 

PT 3 
 
 

 
 

 
 

 
 

Set of Electives – Studio for New Music  
 

  For sets of electives see paragraph 9 of the curriculum 

Set of Electives – Music Mediation 
 

  For sets of electives see paragraph 9 of the curriculum 

Set of Electives – Applied Music Education    
For sets of electives see paragraph 9 of the curriculum 

For entitlement to instrumental coaching see § 9 

Free electives (see ECTS table)    

Seminar for Artistic-Academic Master’s Thesis 
or 
Academic Master’s Thesis (see ECTS table) 

   

 

* Partially run in cooperation with the Johann-Joseph-Fux Conservatoire. 
1 The Institute for Early Music and Performance Practice will provide information about the courses offered 
each semester.  

2 
Builds on Theory of Early Music 1-4 
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ALTE MUSIK MASTERSTUDIUM 

EARLY MUSIC MASTER’S PROGRAMME 

Studienkennzahlen / Course codes: 
Cembalo und Generalbass: V 066 713 

Harpsichord and Basso Continuo: V 066 713 

Historische Blasinstrumente/ Blockflöte: V 066 723 
Historical Wind Instruments / Recorder: V 066 723 

Historische Blasinstrumente/ Oboe: V 066 661 
Historical Wind Instruments / Oboe: V 066 661 

Historische Streichinstrumente/ Violininstrumente: V 066 738 
Historical String Instruments / Violin Instruments: V 066 738 

 
The following table is a recommendation for the study programme. 

 

   ECTS credits 

Fächer / Lehrveranstaltungen 
Subjects/courses 

Course 
type  

ECTS 
credits 

Sem. 1 Sem. 2  Sem. 3  Sem. 4  

Komplex Zentrales Künstlerisches Fach 
Major artistic subject 

 56  

Cembalo und Generalbass, Historische 
Blasinstrumente, Historische Streichinstrumente, 9-12 
Harpsichord and Basso Continuo, Historical Wind 
Instruments, Historical String Instruments, 9-12 

KE  48 

12 12 12 12 

Für ZKF Cembalo und Generalbass: 
Quellenkunde und -praxis zum Generalbass 9-12  
Für ZKF Historische Blasinstrumente/Blockflöte: 
Blockflötenensemble/Neue Musik 9-12  
Für ZKF Historische Blasinstrumente/Oboe: 
Rohrbau/Oboenband 9-12 
ZKF Historische Streichinstrumente: 
Consort/Barockorchester 9-12 
 
For the major artistic subject Harpsichord and Basso 
Continuo: 
Study and Practical Application of Primary Sources for 
Basso Continuo 9-12 
For the major artistic subject Historical Wind 
Instruments / Recorder: Recorder Ensemble / 
Contemporary Music 9-12 
For the major artistic subject Historical Wind 
Instruments / Oboe: Reed Making / Oboe Band 9-12 
For the major artistic subject Historical String 
Instruments: 
Consort / Baroque Orchestra 9-12 

KG 8 

2 2 2 2 

Pflichtfächer 
Compulsory subjects 

 9  

Alte Musik Studium und Beruf 2 
Early Music Studies and Profession 2 

VU 1 1    

ZKF-relevante Repertoire- und Instrumentenkunde* 
Repertoire and Study of the Major Artistic Subject 
Instrument* 

PS 4 1 1 1 1 
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Seminar zur wissenschaftlichen Masterarbeit  
Seminar for Academic Master Thesis 

SE 2  
 3  

Wahlfächer Musikwissenschaft
1 

Musicology electives
1
 

 20 
ECTS Verteilung nicht bindend  

ECTS allocation may change 

Vorlesung zu aufführungspraktischen Fragen wie 
Tempo, Besetzung, Historische Stimmungen etc. 
Lecture on Performance Practice Issues (e.g. tempo, 
instrumentation, historical temperaments, etc.) 

VU 12     

Theorie Alte Musik vertiefend Master 1-2
1 

Advanced Theory of Early Music Master’s Programme 
1-2

1
 

SE 10     

Geschichte und Methodik der Historisch informierten 
Aufführungspraxis 
History and Methodology of Historically-Informed 
Performance Practice 

PS 8     

Musikbezogene Frauen- und Geschlechterforschung 
Women and Gender Studies in Music 

VO 3     

Einführung in historische Sprachformen 
Introduction to Old German 

VO 2     

Notationskunde 1 
Notation 1 

VU 1.5     

Notationskunde 2 
Notation 2 

VU 1.5     

Historische Instrumentenkunde 
History of Musical Instruments 

VU 3     

Ornamentik 
Ornamentation 

VU 4     

Spezialvorlesung Musikwissenschaft Alte Musik 
Early Music Musicology Lecture 

VU 2     

Seminar aus dem Schwerpunkt Musik in der Geschichte 
Seminar from the study emphasis Music in History  

SE 6     

Exkursionen Alte Musik 
Early Music Excursions 

EX  4     

Wahlfachpaket Begleitende Musikwissenschaft 
Set of Electives – Additional Courses in Musicology  

 6 
Wahlfachpakete siehe Punkt 9 des Curriculums 

For sets of electives see paragraph 9 of the curriculum 

Wahlfachpaket Musikpädagogik wissenschaftlich 

Set of Electives – Theory of Music Education  
 6 

Wahlfachpakete siehe Punkt 9 des Curriculums 
For sets of electives see paragraph 9 of the curriculum 

Wahlfächer Praxis
1 

Musical Practice electives
1
 

 19 
ECTS Verteilung nicht bindend  

ECTS allocation may change 

Vokalensemble Alte Musik 
Early Music Vocal Ensemble 

KG 4     

Für ZKF Cembalo und Generalbass: 
Continuopraxis 9-12 
For the major artistic subject Harpsichord and Basso 
Continuo: 

KE  12     
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Continuo Practice 9-12 

Für ZKF Historische Blasinstrumente und Historische 
Streichinstrumente: 
Literaturstudium mit Generalbass (ehemals 
Korrepetition) 9-12 
For the major artistic subjects Historical Wind 
Instruments and Historical String Instruments: 
Study of Repertoire with Basso Continuo (previously 
Repetiteur Work) 9-12 

KE 6     

Für ZKF Historische Blasinstrumente und Historische 
Streichinstrumente: Cembalo und Basso Continuo 7-8 
For the major artistic subjects Historical Wind 
Instruments and Historical String Instruments: 
Harpsichord and Basso Continuo 7-8 

KE 6     

Improvisation Alte Musik 1-4 
Early Music Improvisation 1-4 

KG 6     

Historischer Tanz 
Historical Dance 

UE 3     

Historische Stimmungen 
Historical Temperaments 

UE 1     

Ensembleprojekte 
Ensemble Projects 

KG 2     

Variantinstrument 5-6* 
Related Instrument 5-6* 

KE 3     

Projekte Praxis (Studientage, interne/externe 
Kooperationsprojekte, Kurse zu nstrumentenerhaltung) 
Practical Projects (study days, internal/external 
collaboration projects, instrument maintenance 
courses) 

PT 3     

Wahlfachpaket Studio für Neue Musik 
Set of Electives – Studio for New Music  

 6 
Wahlfachpakete siehe Punkt 9 des Curriculums 

For sets of electives see paragraph 9 of the curriculum 

Wahlfachpaket Musikvermittlung 
Set of Electives – Music Mediation  

 6 
Wahlfachpakete siehe Punkt 9 des Curriculums 

For sets of electives see paragraph 9 of the curriculum 

Wahlfachpaket Musikpädagogik Praxis 
Set of Electives – Applied Music Education  
 

 6 
Wahlfachpakete siehe Punkt 9 des Curriculums 

For sets of electives see paragraph 9 of the curriculum 

Freie Wahlfächer 
Free electives 

 4 1 1 1 1 

Masterarbeit 
Master’s thesis 

 12   12  

Gesamtsumme 
Total 

 120     

 

* z.T. in Kooperation mit dem Johann-Joseph Fux-Konservatorium 
* Partially run in cooperation with the Johann-Joseph-Fux Conservatoire. 
1 Über die tatsächlich semesterweise angebotenen Lehrveranstaltungen informiert das Institut für Alte Musik und Aufführungspraxis  

1 The Institute for Early Music and Performance Practice will provide information about the courses offered each semester. 
2 Aufbauend auf Theorie Alte Musik 1-4 
2 Builds on Theory of Early Music 1-4. 
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16. Examination requirements 

 
 

EARLY MUSIC STUDIES  
HARPSICHORD AND BASSO CONTINUO 

 
Bachelor’s degree admission examination 
 
1) Theoretical examination 

Theory of Early Music (basic level) baseline assessment 
Information about the admission requirements is available from the Institute for 
Early Music and Performance Practice. 

2)  Instrumental examination 
At least 3 works of different styles from the 16th to the 18th century, including:  
a)  a work from around 1600,  
b)  a Prelude and a Fugue by Johann Sebastian Bach and 
c) a free choice work. 
The candidate will also be asked to sight-read. 

3)  Basso continuo examination 
- Sight-reading  
 

 
Master’s degree admission examination 
 
1) Theoretical examination 

Theory of Early Music baseline assessment (level of Theory of Early Music 4) 
Information about the admission requirements is available from the Institute for 
Early Music and Performance Practice. 

2)  Instrumental examination 
At least 3 works of different styles from the 16th to the 18th century, including:  
a)  a work from around 1600,  
b)  a Prelude and a Fugue by Johann Sebastian Bach and 
c) a free choice work. 
The candidate will also be asked to sight-read. 

3)  Basso continuo examination 
- Sight-reading  

 
 
Bachelor’s Programme: final examinations in the major artistic subject 
 
After the sixth successfully completed semester in the major artistic subject, the candidate 
must propose several works to the teacher in the major artistic subject, with a total length of 
approximately 75 minutes, for the programme to be presented for the final examination. 
The teacher in the major artistic subject will make a decision on the suitability of the works. 
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The choice of instruments should be stylistically appropriate and the programme should be 
as stylistically diverse as possible and include both solo works and chamber music, with no 
more than 2 works from a single stylistic period. The solo repertoire and the basso continuo 
should each make up at least one third of the programme. 
 
The examination board must determine the examination programme with a playing time of 
35 to 50 minutes and inform the candidate six weeks before the examination. 
 
 
Master’s Programme: final examinations in the major artistic subject 
 
After the second successfully completed semester in the major artistic subject, the candidate 
must submit at least three different proposals for presentations/concerts to the teacher in 
the major artistic subject, each lasting 45 minutes. The teacher in the major artistic subject 
will make a decision on the suitability of the proposals. The programme for one of the three 
presentations can be decided by the candidate. The candidate will be informed of the choice 
for the second presentation programme eight weeks before the first presentation. 
 
 
The three proposals for the master's degree examination submitted should be thematically 
and/or stylistically different from one another and should each have a strong overall 
concept. 
 
The repertoire can comprise works from the Renaissance to the Romantic periods and from 
the 20th and 21st centuries. The solo repertoire and the basso continuo should each make 
up at least one third of the programme. A work can be played on the (related) clavichord or 
fortepiano. 
 
There will be a period of approximately two weeks between the two parts of the 
examination. Passing the first part is a prerequisite for admission to the second part.  
 

 
 

EARLY MUSIC STUDIES  
HISTORICAL WIND INSTRUMENTS / RECORDER  

 
 
Admission examination 
 

1) Theoretical examination 
Theory of Early Music baseline assessment  
(Basic level for bachelor’s programme, level of Theory of Early Music 4 for master’s 
programme) 
Information about the admission requirements is available from the Institute for 
Early Music and Performance Practice. 

2) Instrumental examination 
 The following must be prepared as a minimum: 
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a) a work pre-1600, 
b) a work from the Baroque period 
c) a work post-1950 
The candidate will also be asked to sight-read. 

 
Bachelor’s Programme: final examinations in the major artistic subject 
 
After the sixth successfully completed semester in the major artistic subject, the candidate 
must propose several works to the teacher in the major artistic subject, with a total length of 
approximately 75 minutes, for the programme to be presented for the final examination. 
The teacher in the major artistic subject will make a decision on the suitability of the works. 
 
The choice of instruments should be stylistically appropriate and the programme should be 
as stylistically diverse as possible and include solo works, chamber music, concertos, etc., 
with no more than 2 works from a single stylistic period. 
 
The examination board must determine the examination programme lasting 35 to 50 
minutes and inform the candidate six weeks before the examination. 
 
Master’s Programme: final examinations in the major artistic subject 
 
After the second successfully completed semester in the major artistic subject, the candidate 
must submit at least three different proposals for presentations/concerts to the teacher in 
the major artistic subject, each lasting 45 minutes. The teacher in the major artistic subject 
will make a decision on the suitability of the proposals. The programme for one of the three 
presentations can be decided by the candidate. The candidate will be informed of the choice 
for the second presentation programme eight weeks before the first presentation. 
 
The three proposals for the master's degree examination submitted should be conceptually, 
thematically and/or stylistically different from one another and should each have a strong 
overall concept. 
 
The repertoire can comprise works from the Renaissance to the Romantic periods and from 
the 20th and 21st centuries. A balanced choice of instruments and stylistic diversity including 
solo works, chamber music, concertos, etc. is the second most important factor. 
 
There will be a period of approximately two weeks between the two parts of the 
examination. Passing the first part is a prerequisite for admission to the second part. 
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EARLY MUSIC STUDIES  
HISTORICAL WIND INSTRUMENTS / OBOE 

 
Admission examination   
 

1) Theoretical examination 
Theory of Early Music baseline assessment  
(Basic level for bachelor’s programme, level of Theory of Early Music 4 for master’s 
programme) 
Information about the admission requirements is available from the Institute for 
Early Music and Performance Practice. 
2)  Instrumental examination 

At least two Baroque works of different styles (French and Italian or German), 
including at least one fast and one slow movement of a sonata, a suite, or similar, 
equivalent in difficulty to G.Ph. Telemann Kleine Kammermusik or sonatas by J.C. 
Schickhardt, G.B. Sammartini, J.B. de Boismortier, or similar. 
The candidate will also be asked to sight-read. 

 
Bachelor’s Programme: final examinations in the major artistic subject 
 
After the sixth successfully completed semester in the major artistic subject, the candidate 
must propose several works to the teacher in the major artistic subject, with a total length of 
approximately 75 minutes, for the programme to be presented for the final examination. 
The teacher in the major artistic subject will make a decision on the suitability of the works. 
 
The choice of instruments should be stylistically appropriate and the programme should be 
as stylistically diverse as possible and include solo works, chamber music, concertos, etc., 
with no more than 2 works from a single stylistic period. 
 
The proposed works should include: 
 
1) sonatas, suites, concertos or similar, 
2) chamber music or an aria with obbligato oboe, oboe d’amore or oboe da caccia, 
3) a work (solo or chamber music) post-1750 (on classical oboe). 
 
The examination board must determine the examination programme with a playing time of 
35 to 50 minutes and inform the candidate six weeks before the examination. 
 
 
Master’s Programme: final examinations in the major artistic subject 
 
After the second successfully completed semester in the major artistic subject, the candidate 
must submit at least three different proposals for presentations/concerts, each lasting 45 
minutes, to the teacher in the major artistic subject. The teacher in the major artistic subject 
will make a decision on the suitability of the proposals. The programme for one of the three 
presentations can be decided by the candidate. The candidate will be informed of the choice 
for the second presentation programme eight weeks before the first presentation. 
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The three proposals for the master's degree examination submitted should be conceptually, 
thematically and/or stylistically different from one another and should each have a strong 
overall concept. 
 
The repertoire can be chosen from any style that is played on historical oboe instruments. 
 
There will be a period of approximately two weeks between the two parts of the 
examination. Passing the first part is a prerequisite for admission to the second part.  
 
 

EARLY MUSIC STUDIES  
HISTORICAL STRING INSTRUMENTS / VIOLIN INSTRUMENTS 

 
 
 

Admission examination 
 
1) Theoretical examination 

Theory of Early Music baseline assessment 
(Basic level for bachelor’s programme, level of Theory of Early Music 4 for master’s 
programme) 
Information about the admission requirements is available from the Institute for 
Early Music and Performance Practice. 

2) Instrumental examination 
At least 3 works of different styles from the 16th to the 18th century must be 
prepared, including:  
a)  1 work pre-1650, 
b)  a sonata from Opus V by Arcangelo Corelli. 
The candidate will also be asked to sight-read. 

 
Bachelor’s Programme: final examinations in the major artistic subject 
 
After the sixth successfully completed semester in the major artistic subject, the candidate 
must propose several works to the teacher in the major artistic subject, with a total length of 
approximately 75 minutes, for the programme to be presented for the final examination. 
The teacher in the major artistic subject will make a decision on the suitability of the works. 
 
The choice of instruments should be stylistically appropriate and the programme should be 
as stylistically diverse as possible and include solo works, chamber music, concertos, etc., 
with no more than 2 works from a single stylistic period. 
 
The examination board must determine the examination programme with a playing time of 
35 to 50 minutes and inform the candidate six weeks before the examination. 
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Master’s Programme: final examinations in the major artistic subject 
 
After the second successfully completed semester in the major artistic subject, the candidate 
must submit at least three different proposals for presentations/concerts to the teacher in 
the major artistic subject, each lasting 45 minutes. The teacher in the major artistic subject 
will make a decision on the suitability of the proposals. The programme for one of the three 
presentations can be decided by the candidate. The candidate will be informed of the choice 
for the second presentation programme eight weeks before the first presentation. 
 
The three proposals for the master's degree examination submitted should be conceptually, 
thematically and/or stylistically different from one another and should each have a strong 
overall concept. 
 
The repertoire can be chosen from any style that is played on historical violin instruments or 
violin and viola da gamba instruments (if the major artistic subject is violin).  
 
There will be a period of approximately two weeks between the two parts of the 
examination. Passing the first part is a prerequisite for admission to the second part. 


